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Nick Shindell, of Phoenix, 
is no stranger to the local arts 
community. He graduated from 
the Metropolitan Art Institute, 
a charter arts high school in 
Phoenix, and has shown his 
work at Phoenix’s First Friday’s, 
Heritage Square, Art Detour 
and Phoenix Art Museum. His 
mother, Mary Shindell, is a lo-
cal multi-media artist, and he 
interned with printmaker John 
Armstrong and multi-media 
and performance artist An-
gela Ellsworth. He returned 
to the Valley after receiving 
his bachelor of fi ne arts de-
gree from the School of the 
Art Institute of Chicago.

His work cannot be de-
scribed as entirely realistic or 
abstract, yet the subject mat-
ter and mood are recognizable.

About the artists

Interior Exterior #D280,
by Nick Schindell
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by Nick Schindell

Marcus Payzant recently 
moved to Mesa after receiving 
his bachelor of fi ne arts degree 
from the University of Northern 
Iowa. Already, he has exhibited 
at Phoenix City Hall with Artlink, 
donated work to the Make a 
Difference art auction and was 
featured in New American Paint-
ings 2006, volume 65, from Open 
Studio Press.

Payzant’s work is an eclectic mix of 
styles, painting techniques and imag-
ery. While seemingly non-traditional, 
these paintings are infl uenced by a 
tradition of unique landscape paint-
ing. The work is reminiscent of the 
Depression Era paintings of aban-
doned farms, the strange yet nar-
rative scenes from Surrealism and 
the technique and experiment driven 
images of Pop Art.

Payzant’s scenes are not planned in 
advance; instead, he prefers the free-

dom to rework the canvas over and over. He chooses not 
to hide the sketches, drips and smudges. These translucent 
elements become a part of the story, revealing the artist’s 
technique and thought process. The combination of drawing 
and painting and fi nished and unfi nished forms creates a 
dream-like environment for these “landscapes with a twist.”  

Artist’s statement: “Movement and expressive mark making 
is of the most importance as I rework areas of a picture and 
let the history of the surface infl uence my decisions. I com-
bine seemingly unrelated, emblematic imagery while search-
ing for the personality and human characteristics which exist 
in the lost mundane and often oddly paired pictures. There 
are no images of people in my current body of work, but the 
effects and outcomes of their presence are very prevalent.”

This exhibition introduced this pair of Valley artists, who 
take unique approaches to painting landscapes. Further 
investigation revealed that Marcus Payzant and Nick 
Shindell shared similar life paths. Both moved to the area 
after receiving their bachelor’s degree in fi ne arts/painting 
in 2006; both young men allow for experimentation in their 
chosen media; and both artists, for the most part, tend to 
paint scenes without people, yet their work is not without 
evidence of people, places or things. Upon meeting, the 
artists generated the following statement:

“We convey two different painterly approaches. Still, we 
both understand the ultimate horizon of the artistic process, 
the conclusion. 

“Marcus approaches this problem by creating a cohesive 
emotional space, while Nick attempts to relate a sense of 
time and light on the landscape. We chose to display paint-
ings that near an arrival of balance and a defi nitive stopping 
point. We should both move forward with this goal in mind, 
but it is our nature to be skeptical that it is done.”

Radio Flyer,Radio Flyer,Radio Flyer
by Marcus Payzant

Serendipity A History of Serendipity A History of Serendipity
Oklahoma City,

by Marcus Payzant
Artist’s statement: “Though I use observed sources for 
the subject of my work, I do not consider myself to be a 
realist in the sense that I create exacting pictures. My 
concern is to express personal painterly goals through trial 
and error.”

 The work is not meant to be photographic or “dictated by 
drawn technique,” Shindell said, but rather, fragments of 
a particular moment. His use of color and light carry the 
viewer through the piece and communicate his observa-
tions of the space, the environment and the time of day. 
These interior and exterior scenes evoke a feeling of famil-
iarity. They seek to understand the “poetics of space,” as 
he calls it.  He chooses relatable experiences so that we 
see what he sees outside his car window, in his backyard 
or in the neighbor’s living room.


